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“Irreversible as time is,it elapsesday by day.In other words, timeis wasted, shattered,or consumedby people, all of

which have done by me. While | am more keen on either shattering or consuming time by ways of making time altered

into kids and works. That’ s why | regard kids as my babies, and works as my treasures.”

——Wang Huaxiang

AN ARTIST AS A HUMAN

BN/ I RS/ R

Many people regard Wang Huaxiang as a painter,
sculptor, educator, architect and thinker, but in my mind
he is a fighter, who dares to get off the beaten track and
courageously swim against the current. In 1993, Wang’ s
work Following the Wrong was published, which triggered
a big discussion in Chinese art circles and challenged
the traditional artistic teaching system. This book has
influenced many art students, as well as inevitably brought
him some trouble. As Wang said in the book, “what we
’re going to discuss is the opposite, namely, the pampering
of mistakes. How to learn drawing form grasping sketch to
breaking through the barrier, and form leaning traditions
to unveiling cultural confusions But now, we are
going to exploring the pampering of mistakes, giving
play to mistakes and complying with the contingency, to
accumulate aesthetic experiences in specific harvests. ”

“Looking for a special balance between the objects and
images, subjective and objective, language and purpose,
and then cultivating and developing the individual aesthetic
standard, and eventually creating his own unique artistic
style.”

“We can admit that all traces reflecting human’ s spirits
and emotions are art.” Wang defines art in Following the
Wrong in this way who presumes that originally there is no
right-or-wrong in art so why not just follow the wrong.

Wang 's ideas, at that time, were hardly recognized, due

to the reason that since the formation of Xu Beihong style
art teaching system and Jiang Feng reforms, Central
Academy of Fine Arts become the most prominent
teaching experimental place, thus it must take much
courage to voice his opinions in such a complete system.
We can see, from his dedication to Following the Wrong,
that Wang hopes his students will eventually find their own
unique artistic styles. He guides students in a way of Zen
meditation and tells them “you are your own lights ”
He once read Suzuki's Zen and Japanese Culture which
described that the artist's state of mind and meditator’ s
are the same. Suzuki pointed out in the book that Zen is
about to be your own light. In an era when cities are all
stereotyped by sameness and cultures unified by authority,
Wang'’ s idea to follow the wrong is not only the champion
for art, but also the champion for his own heart.

Wang: “They (students) have found the values of being
accidental and wrong, and this modification will not be
conceptualized, which only belongs to the individual.
Although there are unsatisfactory parts remain in works,
experiencing the process, for each student, is rewarding,
to encourage him or her to continue the experiment,
and the more one accumulated the interesting things,
the more aesthetic consciousness one would have. To
be more precise, this is a process from unconsciously
passive deformation to consciously active deformation.
This is a mature stage, and personal style will gradually
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get to the bottom. ”  Wang pins his hope on students who
themselves can find the experience rewarding, and wait
for the personal style get to the bottom, to conscientiously
nurture student’ s most authentic interest for art, witch is
actually a kind of respect, the utmost respect for people.
Heidegger once said that human beings are living in the
way being towards death. Since time and end are being-
toward—death, people in real life can fully make the most of
this being. So they start pondering on power, wealth, and
all other moments which can bring material things, while
for those who can not pursue materials, they just wander
in their own world. Thus the world needs artists, who have
complete personalities and fulfilled spiritual world. Artists
are not like philosophers who stand on the highest point of
human thinking, nor are they like scientists who concern
details and logicality, but what really matters for artists is
their judgment of beauty and ugliness, and this is the inner
strength of life.

In childhood, flowers were always preferred to be the
subjects when we first drew, while in the eyes of Wang,
flowers can depict the philosophy of art, as he said “a
flower, which is so soft, delicate, and fragile that any touch
of it could shake its petals off, but you can not deny its
delicate beauty, neither can you deny its inner power,
which gives you a trembling heart. Even the sight of
something ugly enough disgusts you either physically or
mentally, and it is the very power that overwhelms you, so
an extraordinary artist can create and release this power.

And all artists share the same quality, that is, just being

yourself. 7 Do not view these words from philosophical

perspective, as powerful feelings delivered through words
matter more than a good logicality.

Splendid artists are always in the pursuit of being
themselves, which reminds me of an anecdote from Tian
Zifang Chuang-tzu “later on, there came one official who
leisurely wandered in with no haste. He did not stand there
after greeting to the superior and walked away towards
the house. The lord Songyuan ordered someone to see
the painter, who was found to be cross-legged and bare-
chested.” Indeed a true painter concerns more about
painting rather than rituals.  Zhang Xu, a calligrapherof
the Tang Dynasty, often produced cursive script under
the excitement of wine and thus named as Master of
cursive script. So did Li Bai when he produced the

poems to express his spontaneous feelings. Van Gogh
and Modigliani are outstanding figures showing their
unigueness. Equality and freedom of each individual are
increasingly concerned in modern society, thus artists
initially, come to shoulder the responsibility of maximizing
personal potential, and they are the pioneers of pursuing
human spiritual world. Therefore art breathes the air of
freedom and takes it root from originality.

Through the utmost genuine emotions, artists can express
his own world and hold his own ground. Born as a Yi
descent, half of Wang’ s lineage is from the ethnic minority,
and the other half from Han because of his Yi father,
who has influenced Wang greatly. That’ s why Wang’ s
childhood has hardly been interfered by outside world
due to his upbringing has been influenced by Confucius
culture, urban culture and so on. In his own words, it’ s a
way of leading a pure life. He even make a self-mockery
like this, “ I, technically, has not been tamed, just like
the wild animal growing up by himself and remaining the
wildness in his heart.” One’ s blood that has not been
mixed with too many substances would be purely its own.
Art goes the same way, that is, the more pure art is, the
more close it is to itself. Wang adds more “ spending my
childhood with this pure mind turns out to mold me into a
more resilient person. So from the bottom of my heart, |
become tolerant as I’ m always on the third position. This
kind of feeling lasts till now, which may accompany me in
the future.”

Being genuine and tolerant, Wang is very true to himself.
He says “ As a child, I’ m the son of my parents, a
juvenile, the student of my teacher, while I’ m what | am
in adolescence, what I’ m not in middle age. There are
so many labels on me, husband, father, teacher, artist, a
man whose nationality is China, and whose spirit belongs
to God. I’ m more than the physical one, but the one who
fundamentally values art and pursues truth. Though I’ m
a painter, | truly understand that it’ s Tao that gives life
to drawing, rather the drawing itself. And | know better
than others that | make a living from Tao rather than from
myself. Moreover, | gain fame and fortune thanks to Tao,
not myself. | am the created, as well as a painter who
paints as the same way as I’ m created. He said, Let there
be light and there was light. He made the firmament and
it was so. If | could learn how to create things as He did,
then | would make a woman float on the air, a flower bloom

1990 & FHEHEZEF—iE

in the chest. | would let each man please another woman,
who should have shyness on her. | would make men and
women pass through roads with no thistles and thorns,
where women, holding whips made of flowers, as light as a
shepherd drive the sheep, whip their men. And this how all
my creations of paintings come into being.

So, here unfolds him, a vigorous person, an unique artist.

Wang Huaxiang, born in 1962 at Yachihe, Xindian District,
Qingzhen County, Guizhou Province; He graduated from
Guizhou Art Institute in 1981. After the graduation from
the China Central Academy of Fine Arts, he took the
teaching post there in 1988. He successively served as
the leader of the basic teaching and research group. He
also serves as a studio director, deputy director of the
Department, the leader of the Arts Organization of PLA,
and he is the visiting professor of Xi'an Academy of Fine
Arts, Jiangsu University, Lanzhou Institute of Education

respectively. He is the honorary president of the Jaingsu
Printmaking Academy, the Directer of the Institute of
Contemporary Plastic Arts, Jiangsu University, the founder
of Feidi Academy of Fine Arts, and the Lifelong Expert of
Education Press and Ministry of Education. Now he serves
as a professor at the Central Academy of Fine Arts, and
the director of the Third Studio in Printmaking Department.
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ART FULL OF POSSIBILITIES

WANG HUAXIANG’ S ARTISTIC EXPERIENCES
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Mr. Wang is known for his versatility whose creations involve
many artistic fields ranging from printmaking, calligraphy, oil
painting, to device art, among which printmaking is his main

artistic domain.

The vernissage of “Wang Huaxiang Printmaking Exhibition”

was unveiled at Aimer Art Museum at 4:00 pm on April 10,
2016. The exhibition showcased Wang’ s masterpieces
through his different ages in printmaking, and well concluded

his current artistic experiences.

To a great extent, Wang can be regarded as an independent
thinker in Chinese art circles not only because of his
uninhibited personality, but also his splendid artworks. At
the age of 26, Wang won the Gold Prize of the National Art
Exhibition with his woodblock print People from Guizhou,
and the Close Quarters series, created by him at 28, led
to a trend in art and helped him to become one of the new
representatives in art circles. He published “Following the
Wrong” when he was 31 and created “32 ways of cutting
for a portrait” when he was 34, and at 41 he published a
series of teaching books on reversing teaching system, which
complemented the missing part of modernist ways to teach in

Chinese Higher Art Education.

Wang deeply showcased his regional identity as a man from
Guizhou province—-honest and intransigent-in his artistic
creations, the portraits of which, not surprisingly, are around

“Guizhou”, like Guizhou people, things, scenery, etc. Later
on, “People from Guizhou” series, inevitably, established
his status in printmaking circles and gained much popularity
in the public. Based on the work itself, Wang reinterpreted

“People from Guizhou” and vividly presented them to

q

the audience. The usage of the word “sai ”, which literally

means “foist” in English, is a manifestation that the powerful

language applied to his work has changed the stereotypes
about printmaking people used to have. The audience have
their eyes wide open to feel the sharpness when the board
is being cut, and to joyously experience every monochrome
gushing out. And therefore, with unique physical signs of his
Guizhou townsmen, the printmaking language overlaps with
and dislocate these cultural characters to make audience feel
the same mental activities as they viewing these woodcuts,
with grief or with overwhelming desire, even in tranquility.
Somehow, the techniques, which are more than pure skills,
are very likely to be reflections of persistence and simplicity

that people from Guizhou displayed.

Published in 1993, Wang’ s book Following the Wrong has
spoken for his own ideas on art education, and words like

» o« » o« » o«

“touching approach’, “myopia”, “presbyopia’, “unreasonable”
have been presented. Later he turned to focus on profound
thinking regarding art education, and sensation caused by
People from Guizhou began to fall. Wang engaged in artistic
creations, and began to generalize his perspective and state
of mind while producing to the filed of education. By changing
his perception, he was eager to share his new discoveries
with people around him, which seemingly looked as a
childish behavior but gave birth to a teaching institution Feidi

Academy of Fine Arts.

Since 1992, Wang’ s personal creation has entered into
another period, and his series Pop Culture come into being,
followed by a huge work reproducing The Intervention of
the Sabine Women (386 x 647cm, 2006). If we say that
his previous works dealt more with reality — people from his
hometown Guizhou, coworkers and so on. But recently, he
provides another dimension of pondering and creating- a
dialogue with history (History of Art), which closely relates

with his reinterpretation of “masters” during the educational
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process and also with previous series Close Quarters.

The mid-1990s Pop culture has two obvious tendencies, one is based on his
perception of interpersonal relations, with a hidden mental world of the men
and women unveiled: a meeting place full of romance, luggage in the encounter
journey, drawer filled with a doll world, old man's imagined thinking, and the lost

youth of young girls.

The other is about classical figures in art history, such as the new portrait of

female body in Direr’ s Paradise Lost and the self-portrait of the author.

Diversion adopted from Da Vinci’ s Woman with an Ermine, is combined with
another approach-apposition- to drawing Chinese sexy woman. His most
usual creative methods include copy, embezzlement, and apposition, while
accordingly ambiguity occurred as he wished. In these works, calligraphy has
been frequently adopted later on, with strips of red pigment providing the work a

taste of the oriental.

These series appeared with the vogue of postmodernism in the 1990s, by which
Wang has significantly been affected, and with close relations with the political
pop art, Gaudy Art in style, then he tried to participate in the image analysis of

modern China, thus art became a transfer to social criticism.

At the turning point of century, in Wang’ s Human series, wrapped heads which
he portrayed, seem to be determined, but in reality are wandering characters,
just like aimless flies stricken by the millennium century crisis, neither rise
nor fall, but in the background the stifling space of confusion, bewilderment,

lingering, and wandering.

After that, Wang entered a blooming period of artistic creations, during which
time he broadened the language of art, varying from printmaking to multiple
artistic forms. And his representative works in this time are series Desiring China
sculptures, among which some works are too direct to be accepted, reflecting
the concept that Wang threw himself high in the sky, then felt weightlessness
with Chinese economic growth, and at last, he was immersed in the rat race. It
seems like a self-portrait of his inner emotions, but also seems to be an extreme
manifestation of the imbalance of mass psychology. After 2010, as he gradually
became quiet for some time, with new works to view his previous works in
explosive creations, an idea with great change came into his mind, and from

then on, Wang’ s oil paintings have entered a new chapter.

Wang’ s works have mainly been “classical” ever since he started oil painting
in the early 1990s. Supported by the technique of pencil sketch, his works
tend to be painted with such a technique, in a colorful way if anything different.
However, having been through the “formation of color technique idea”

during the SARS time in 2003, Wong was driven by his consciousness of what

paintings expressed to realize the “property” of oil colors, which finally brought

FAAE (RAEEM) 12 (100x80cm 2010 )

him to the leading area of oil painting creation in China.

In retrospect, Wang’ s sensitivity to various “languages” has been integrated into his works,
including the prints People from Guizhou and Close Quarters, “32 ways of cutting for a portrait”,
and even the later advocated “touch teaching”, “five-step training ” in the field of sketch. His
influence in these two areas also comes from this. When such sensitivity was expanded in the field
of oil painting, he spent 15 years or so in overcoming his too much attention to subject matter and
directly solving the language mystery itself. When the painting language enhances each beauty with
the people and objects in the painting, the differences between the abstract and the representational
has disappeared, and this is one of the mysteries of the modeling. Diverse languages in creation

has become an important feature of \Wong.

Wang’ s works in this period consist of several series: “Winds are back” series (2009-2011), the

series of “War on the Canvasr” (2012), “Oh” series (2013), and “Await Blossoms” series (2014).

Among his work during this period, details have added at will. What he saw in real world truly
communicates with the contents shaped in his works, with no boundary between the abstract and

the concrete. The figures and objects both positioned reasonably.

An artist would be self-conscious if he does not indulge himself in his own “hard” state, constantly
observes himself during a creation, always converts him when necessary, and dialogue with
masters of all ages, understand his position and the current tendency, and deeply understand the
background and value of this state as well as the impact? Artists are nothing but history and culture
at a particular point in the space and time. To do something, he would have to choose not to do
something else. Even if you didn’ t choose something you enjoy, there is responsibility you need
carry! According your own responsibility, you need to advance and retreat within limits. This is a

choice the contemporary art world need to make.

Newly appeared in his works are a large number of written texts, which allowed people to trace
back to his calligraphy in his work in the 1990s, but the feeling has been completely different. The
writings combines with the picture as a natural unity, rather than just a tip, confrontation, diversion,
or grafting, which in the end not only enhances the lightness of the image, and strengthens the
collaborative relation between “words and objects”. Pigment “property” and text “texture” are

the same thing, since the visual language is not different from written language in nature.

Conclusion

Mr. Wang says that things he used to oppose when he was young are to his taste now. In the past, he particularly
disliked calligraphy and felt similarly about porcelain and home decorations. He felt all of these to be decadent.
However, over time his mind has changed.

Whereas he now increasingly adopts elements of calligraphy in his paintings, the application of Chinese calligraphy
in paintings is not something that has been done for ages. what he is doing now is using Chinese elements of
Meticulous Painting as the backgrounds of oil paintings. However, calligraphy is not the object of his paintings. He
now spends much more time on exploring calligraphy than on drawing,. It seems that he is able to experience a
special power from calligraphy, which allows he to see the trends of art and foretell its new transformations.
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E/I\NHFEFHZARE, Narborough ERIE | HECH ;

KR, BB
TMFrBEAEES, EESWREEDD

BILZAEES, 88

PERAHBR—MNIISLEXEIEMAEN, LEFES

ETMEBZAESRS, &5
FEICHERE, ZEES
TR I, &8 Schoeni BIER
Schoeni BIFEBERIKIL, &
& NE—BNIINRTEISRE, A4
FEZE, ItRREZAE

PELNEATHERTR, ANEREAMLS

‘PEFEZARERS, B2
‘MG IEE" IRERE, EREFRZ5E

BEEFBE, TRERNT, bR
‘WEZT) HIFHIBRRE, B
‘MEIEE" RER, LiEEANE
FreBEERERRE, )
‘B ITEE RER, I IHEANE
ITHZR=FR, T HZEAE
“ZEEEAE” , ACRLLITEIER
FEZSABIBE, MBEAIERRE, #it
AREREFEEERE, AREAHN I E SR

2006

2007

2014

PHEARARE, BHETESAZSAFER,
=
BAR IR e IR R BRI R

FEZABIBRE

BEALSZEAT
EBERMAZARENANTIEZ—: Z2KRABA
RIRS—RRIEZREE
798 ZATERMBIBRE “EATEAA

EMBRES AT ETHR ‘Tl
“BE PSR EA AR RIESELE 798
LEBREEABSS

BIEA | FENAEARPINEIR S, 2
Rl

EAEEFEERKERE

SR AR

FRELRE A=A
FEr—REER LS 800 SZAME
“hEEASHE REEAE

2| EFNERSE
“RERI b EAE

AR PEEAREERTAR
“BSEERE” L3 b FEREARE

R EHEA R R BRI REEEARE
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TRZ B——IIEARTE 2012 FHRAZARKREER—ILUEARE
“follnE” HHBRBIBRIIAEAE

R N F TR
“HERTU—EEFEFRE tRABRIER £ EERsE
i

“BRL— ISR E tRIETE
‘BER—2013 BRTEEEZANER" ERIELZAKIE
“YERTU—EEFnEFmE" I EREAE
SERTU—EEFInEFRE IR FEREEEANE
SR T UL—EEHFIDEKRE PRERFFHREANE
‘BEISELHER LBSEEEAE
SIRENZAT RiFEKR 798
‘BT hESEFEAORILR TREE B2 A0
(£t 2014) PEZRZHAZARBIBERMWZ AL
PEEFRXCZARBEEERER
“5% M#tF - ZARESAUMAMN RESIERIFAEARE
BYHE - SAREREEFRKER 2014 FHEFEERERE
2105 2014 E=E_LBEMRER
‘N+1hREA R BIE—i LA GHEARE
(REE) PEESRZARLERGN S E—IERTFLEANE
SHEN—PEIAZARBIBER B2
B BRIMEAFEARE

FARMR

1993
1994
1996
1999

(HREARRERE—FLLHE) , PEEIR LRI HIR
(EEFLEE) , TUALEAR BRI AR
(ERAEIM=EE), FE Schoeni EIETLAR
(B —ELE T$1R§Fﬁ>>, HRIEA LRI R
TR (EANE) ZREEE 8. 520

X 1999 EEZHIEHE }Eiék{:

RUHLRBR (EIRBEG) (BR2MHE)
(Zirz R) (KEER) , TRBHARIT HR

KK 1999 “BEIERIBE” &

2000 BRI “RIBEARIR”

2001 ZREI(BIRXIM) ZinBEES, iRER, iasiE),
IRFAR, IR 45D, IRFZRRTIABRAE, Tt
FEARERRAE AR
REICIZAHREFINBZ (FIFFIIHE) |
(AR , TILEAR LRI AR

2002  (AMEISE) , JTILEARLMRILHAR

(et ) , LeEIEA LML AR
(TetthZARIpERAE) , XS ML EAR
2003  (EferrERfE), SMERERAE

2004

2005
2006

{(IRFNZFER—EEA

=) ki

PRERBFDRIRE, HREALRIE
(IRF0ZBeRI—RERT ¥ ) ki
RORERBFMRIRE, HREARLRE

(#n
(&m

EME—H%

), JIAEEAR LRI
218), iTdbEAR LR

(EferFiLifge) , iTdbsEREART

(&

P

(BN

Fe

AQA

==

FLENZRHEZE),
FRESTZAR) , JTIEEAR LT
) THEEROHF RS, FESSHE LR

B - TEFNEALER) , PAHEFRE

HiR R EIEE )
eI EES L))
EREARLARAE

IRE

1989 zEtEEREX. SlhER

FE 2= U

FEZEANE EBEANE THREANE EEREESED
1B, FREARZREAE, LTS HERNE. ZEIBHEEE
(MarlboroughGallery) . EEBEZ KFEAF . REARR
ZARES S GEEZAPD. LETBERER. KEEA. &F
HwRELS EFB schoeni B BRE—LUEARE. LS AR
O A8 - B A6 ) LA LB,

(LY FS

(FEZAR) (=R (EAX®) CIHETH) (EARFR) (S
FREAR) (F) (#NEK) (EARK) (ZAR) (FERE) (B
F) (R ER)

(hREBMEEAES) (RUMITR) (FBERBM) (FHXR)
(ZARRZE) (Z2ARKE) (EIER)

<

(ZRBR) (BREABRK) (ERER) (2ARE0O) (E=AF
in) (ZHESFRRIIT B (WX T —2ERE &q—%iL»\L)
FEHEEIH) 2014 (FZR) —F . ZARSK | T4 ITERD
HEMERNES
2014 (Z2ARIC) —iLPAERIREREIRS LR
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EHmiBE | INTERVIEWING CHIEF EDITOR

< [T}

i AT 5 R AR R 2

HOW TO MANIFEST THE DESOLATION OF ART WITH SEMIOTICS
PROFESSOR AT TAMA UNIVERSITY, KONDO XIUMI

——ZEERARFHIR T E

IEREFESE, 1948 T4, RIEAARFEL, ZEEAKRFZHIE, HARREALF R,

(BtUwBAE) Dz (RMLWKE) Siz

HAKBNARE, F—EHES. WE. ZEAR

B ZANEEL, JLLZASMSHFNERD
FiEAXE, HEZREER-THELNERMMLABLE.
BARCREMEVNENEN T —HX—17EWNTEG =R,
AMAEXLEGSNERE, T—FARBTEIAENERSE
2, 1RIE (RKMIE) 2HR (REMIELE), BEHIMN
AMEFAE—FEANEEZSIRIENEE. B4, B8
AFEEXHFMNEESENANEZ ERIARNSEESER, ZEA
E? HAIFIHEEETEEBNRAFE.

QD AEEFPRI=BERE? RIE DAL MERE.

\1

KWLIKE

REFETLUNNE, EFE—MAOKKTE. DB TH
REI A= (B SRR RIRXFRIE R AR & D LRIE
o, BEEIIEARE RIS BE (vector) . XLEFTH .
[ (vector) @B LFE TR KESERE, RS 1E
BE, URALEFESNERNTSUNERRER.

B R &RRIEESHXIBIED TIRN=E, 25l
KERMFE. £ (BRERE) M(=NXINEK) £, Dz
BYHERARIEL THERSE BFENESEENLR
IR, X2UENTEEY.

SRz TR, hHERTEENSEFE. b (KWW
IKE) o, D EE R T i R A & PR IR SRR IR
T8, IEHRNEZE - EN e NEARE R, B—
TSR TNE, MRIEETXEER.

(REMELE) EAAWENKNENERE, RLEPE
BT UREAFONELEM@EE (vector) FF 5. AMIRY
S|IBAE B EE K EMAIRH REEIMIEFFIEAR,
BB AKNBEFIEUURNE. ERERRANKSH AR
FENEZS, BEM[E (vector) NER, IIPIEESERI
BITNZ

HEEREXH, LNEBTUEEREIER, SFER
ANKPMEZE (ZLHEE) PERATNFE RE
1069 EM(ZBAFEETLR) E, BRI IBHISIL
NERANENEEFTEBIENEETFE, BEE (REYIE
LE)RRBRAERE, ABEEFEF ER LB [T &R,
BEKRILIR KAOFAATRE. e HEFHELAMELHE,
BIKEF EEMNFE, RIFTEEERMERKABRZ.
BRI Z 9, HFAAMAEMLEFESEAZXHBL R LKIE
S, ILMEFERNRHER.

E(REEYIE) BB RENTEYIESRE, EREE LR
HIRE XX F FIEER TYNE RS TR X ZNE.
YNEE IR T HH MBS R (2 FLIHREBHRETER
M), UREAHTSMWA TS AT ROMIRE, ASA
ZEMRE. SE, TIeM—MBRE FEBEEZFE

ISR MAELENHIEIED, IFBELBR. L5,
HERR I B XM RS REA 1T,

HRPXMRER, (REMELE) ERTE LR,
HEESNEFNERERETEZNER, LLEETE
@& (vector) , B RTALZRBN—Z T, HENDE
(vector) , RIEEALEHNARSHE.

ENRREEFBMAEN)LFEERREE 50 XA7=
2, XNFRBEEE, MELATHHMEENE, XERLN
TRENMFS, MBHERKEEIMNE, EARBSISE
TEENR L BEEEXHL, DESLXFNIML, XKD
A& (vector) % IRFAIRETEILS, MEE T T HMPH
P IFMNLEFER, ERTREROERE, EEE8

(RERMELE)
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Al (RE)

(ME=IRES) 1928

CHEFHFIMNSBAFABETHE T IRZEMNEBR.
FRUEMIBAFE BSILERERERFEETL, A2
NFE LR, LRI AALXBIER OB,

(REMELRE) NERE (ZE) XIBEE, AT
NEFEEHIIBEREE, B 7 RKNIRESBELREBE
HIBRMARAILIR, MERKA FFR, HESFRO(LR)
NEREL, BEXNULNEENEZANEBFIEN. &
FEE.

Ak, EALRBILKEIE, [ (vector) FIF LAIE B
RIAE. LLANEERAE (R EE) ERLHNA, siERANE
BARMEE (vector) , BERMNMMEBA LEHES, TE
NCRLITRE) ENA, B EERENNR. £IXMHEIE
EEEMHOEERN L CEBRIEE, BRI T —MEEAIE
A

24K £k, hEMLIKBKRS2BEINAKLIEFESTAZEIE
AR, ROSFBEIZAYR ENATEX.

MR E B ZRE, S EIRRNREFSERNANRAY,
IRERULKBER DI, SEMRE.

=

ZAEM (HILRR0E ) , RIEMERTHEME, BIEREH
BEBHNEESR, BAXBENMNED LT =6, BAYDE
YwrEthEANE D, HERNSWL, SETEAREXRBENT
HRNEREHINEL . BFERENER (FEWTE ).
(FRE&ME)ENRSHEETSHEMENEE (vector)
TS EHRABRENEN, BEEELEBMMRYE, BUED
MEBFSERERE, LI EAHMNSRMER,
XMFL e —ERE LRERER.

R EmEFEE(vector)NER, B 2RI LB,
BV ER G E R ZAN M E IR )= EHE (FINE )E,
BB XFNFELE. FHN(NEE) R EEREMN=
BFME, BONEARERUZ/NIEE (vector) &S, 84
BHENNMEESENMES £, £ (BE) UWRBME
RN (ELUENE) —#NEE, AERGEREZEE
B

AN (RE), BN —NFEENNREE—RE=MN
EMEKFREMFR £ XNFRBREE=AYENES
RUE, BELEBHRAKRIE, BFESRRAMEK, BBRIAEE
EEXBEETHRIBAE TSR EAZROE.

MR AELLF BRI AIBPRAE R R — KT &, MNE T IRAY
=RBENEEY, UXFKFELEADNNEKE, ETEA

(RERMIBLE)

—MFESFHREN=AF, MREN=BFHNTEIL
B—1TE=Z/AF, RT=RFNREEHE.

FMELWENYL, ETIURS RIENMELTRAVIER, M
XIgEIEMEE (Vector) FSHSHEE T EILR, R
TERAR BN =AENIRREE, B H— MRk
MAZER, IRINE DRI TN F FIREXMRIBIR
TTHLER,

Tz RN Z L AMMNREER, ARNEFIEFT,
A—fKEXIHEEMNEE, BRT7 ARl F8IREK
TSR,

RETELTIERT, £ (RRMIELE) FFKERD HIA
(taAR) XiEEE, 5|BWEMMILKAETR, HEETE
I —1FRIR KRG

—\1[

B — B E R AR — N E R R, 1 E M (R KB
2%) NEREREIDYAIZE AMLMNEE (Vector) 55,
REREIFNENARZLE, 2B T AMENERR,

EEM=AINMHNUESE, IERENREN=BILE
B, NABSRAENRAMEE -2 2172, — P TENE
FEERNR, ieEETMEEERIFIRINEARVER
MRESHENS.

R, HEREANBT-TRHEAWERN “NEX", £X

—m L EE—EHFIER KB MENEENEEA,

BRI AMLEFERE ‘B—H. B0 (9mARLLKX

BAE—RANFIAR RERER (REMELSE) WL
&

RN, RPEFTHET, RItEROLIKEERTE
— P “FRLLFRIK” ARV TR R, LAR BRI S /. £ 7T
RAVREE BAEM TRARSZ—IRK EE, BagRIMEM
AR LT MHEN “8E” BixKESZR, BIRR
BB, (D ENE TSP IR R,

FERLKEMBALEENE, BRIEANRETAL
REEAYBRATITE LR ST,

X E RS LAENEE (Vector) g EEARERY,
BLfr b, FIBTERAN (8) A6, EBaiithiEs
HMNMEIN L

HE 50 Frl, MELERITSEFXZRO/LIZLNEE
(Vector) 7. MEZ 12 FERI1979 &, A RKMTEA
LETHEFNEN. EPHEFHEREXERNLPFE LM
mE (Vector) AGEMNER A LETNESEHIEFTALSNE

w2
Ao
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AR5z 20
HESTZRMDUE A R

HA S B 2 R ViR

MBI LERRBISILRLR, 1996 HHIEEARS 93 (€. 56 60 UBAEHE, ESEFRAIFLR.
EMEZE, USRS, RIREHBASERARRIFRE.

PR/ E I GREE /BRI
(E8, P2 ER E BURLEKRZBLBRLERX, 2 ER MBI ")

F: O DEEME “RIHEEIR" B9 RGENM— N ERINE?

M8 EBLEAENIMREFIRL RIEHERIEE , BRHTHRIEETELRE, AL
XYEIRBRIFIEERH . ERAERNEIERE, HKAFEUTAF=E kiR
PMRIHER, EHRMNNKEMNEEZ L, EE2EAREEMARNARE, XMRXIEFLEE
wFat, MEAETFIF. FALURERIMENE “hEFBHER" XMMIBAIHERH, FEEXMIEH
— K.

E: EUEHEEMLEEEE?

B XWELRIFEEEN, THEASFHEBAALRINFMIBERT, XHTLEE#ERD
HIVER . FA T LABE MR SRALIA NS A D R B RS .

E BZRIBRILI— AT BARREUNDHNEEAR, ERERENBE—T STHIER?
MBI AABBE I — MEETHBSFINESF, EREFIERTZRBEFELRE “BAR",

HAEE-EZEREBEHSUEHRAXUSHEZHENGE, XRIFEEEN—MF. XM EF
BEZHRUEFATL, EXHHHNRABRIFEEEN, MEERMCSEE 0T

Y2 SR
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H—EENFELEZEIRFRIN, PAFIINIZEINED
XAPHFRNMEN . R T XFRIREREL TS,

E: BPRERREIB SN B— TP HEHILAEAT 808 MNXFIR?

WS NIXFIZDABERR, XRFEFNTASBENEELZ
RIE G, FEIERFENT, B2 MUNBINF, hE
EBRNEARNT, 2RENERE, BELCHRIEZ—
A9, FRLAERAINOZ EINEEINF A SRR NN E. PTLAT
SEMNSFMNEZ=TINFAUE, FFUFKNTUNZNBEE
EENMEREE, IEXNFERTEIIFR,

F: A+ENEANBAREREMNEREEEITEZE, PE
hEEEMBE BAMR, N IHRBIEL T ENRIT X
RS, SWEMSTSEDNR TR XN, INARTEBFHHN
B, EFERE EN—LEEENNESRIZRLNR, FEERK
—TSRINE, EAE?

n8LL: IEGNEFTIRAY, R BIEE—EH, HININEREREM
AR, INBETRNBAZBERSEIN—THE, BE
ER—THMEESFRIAE. NXFERE, HIESH, 2
RARABTEH=AER, BRAEFRIMARMN—LER, £
K—PRTEFA, FNBEM—FEEFINIE, £t
SPIE AL S LRI BT A SE R E IR EARK,
BN ERERERTHEER DANIFEEEZN—.

G5, BN EBUAAIATHE H REEERIZ B RSN,
WELABETR XMW, BASKE—MHMWEIRR D X EIE
AL 7, BARIIESE, BILBESMRTEZRHN, 2ERT
X EXNEBEEEmIG?

B JMANXUAERIRESR, REZBNELT, B2, &
SRREIRALIK, S X MEBIE R XK, KX
WHISACBER IR GE )N, IPE2REEN—IMAR, BAHX
WRIRB B, REOANUEERER FAAHAIXA “HER”
tRAFERAS XHEMNBFEICAECEXRN—ERTEAER,
FARABELURTF T, MEKNFBEHBRINRERTT XL
IMBEEENOIF P8 X E Z BT B M SR VA2 RIS =0,
FENEXEN—ML. MRS XUESZEETEZ(E, I
BEE ZEMAVZ M ERIB— DB, PR X B E—MFI]
1E, FOUEAYFD, HT2AIFME, SUEIATIERI—1F, B— 1M HEIE,
LA SREN— M HEEEENEE,

E: XRFFEEX TSR EN—FMNE.
MWL 2EA4EFEE R IF IR AR, SRR AENARENXS, 7177

EFSmZEMEFA, BEFANAG RG22 ESMI)
EFHSEREHEZN—IHN, BANKHEEFZFRIRANSE, /L
HEJE, BEMTEESHNZWNARMER, SR E0E
METFS, INTERMERAXUIETEEN—x, B2
HibFIE, s2RERIVEIBERERIE T2, XPHESLZIF
BHENARLNBYERLZE, FILIEESENERASIXERN
—MRE, XFTREA NS ENEREF—=.

FE: BABZEEN— 1 BUAR, BIEIAMIX I XA,
R—LFENBERENE, ZRBELFRTEREEBCR
BFEEMMBEXREGE, MENNSFUFES, L—FFF
B9 REFIXAP LB, FARIEFAIF RS I5?

mBL: AMEBREENEAN, BREBEBHEATENEEE
HAEREIIK, XFERERTRSRE LRI, FIART
LUK

F: XNMRFHIERERITE.

B EEAE, XPMRFHET TRERNRINEXEER.

FE: FX FEEELERAN, ABNEFEREESHES
REGFHMNNENFR, REESBREF(ISRELEIERN
B, BRXMNRKER, BRI RABE N INE AR R R LR
BRI THRNBU— EBBEREFHRNZMNFS.

B ARRAEXREFRMKR L2— IS 22T 4
B, BRERBZNL, AU RBERKNERN
Bk, FPAFREMXF—MPELL R,

F: FHZEELEEETENME SIENL, TF2EHRZ
g, BERZFEMAZIBR. BEHX—FELLR, HERE
K ZERFBALZFBIINE, BAIS KX 1S EH G
IERNBB2 B, EELLA E—BFF), FTLUREFBERE
MR RAE, BHEEETAENITL, URERBNES
FEMBER?

W8 & AR A EEAR A7

F: MR B AFN TR, TR AFNES?

W8 ESCENH AR IKAMBIAITIE, BIEMFKNIAFT
ZAY, FREBSSENZRANERING, XAT R FHE

HNEMFR, BABUEHARIRG, BRI RA L E
HIROAEURBBAS T, JREXTER RIS thillskit)

MBUIARLERS EREIK

T, XE2ANEE GEAIHER, TeESHNEEAaTEIRE
EEE, ERE, ITRAE, TRESHNIMRETEFTERDBE
F3, BN RHE, FARE., FLAR, LRINRZRZ FTIUASERA
lintz, BERIEREEEFIN—MRE, BB TIERRINX
KRR, FEREELTSFAIAE £ XK E B L, HERR
F—MEMNRSEE, A2 —EBIKEE, FTLIXE
SHEEFINREFRELT, AURLREXW EZRRIX
TN, 200 FRRBE L WTERRENMEET
e, XHERA S HEFF &, BINREREEIEREM T # Y
BERRA S EEIIFER,

E: XEARMRMRI R T AR R EZMBIEE?

B HEXNMEE, FESFEITUNEXNER. ZFHA)
BART-MNEN— B, EPBETH. AR IZFE
TR, MIZERE, REFAABHIIXN, BEXMNMENHK
MELHEETRXUNAE, B2 ‘B 2 —H. BigX
MEANFNBIRILBERZL, EEREMS, FEKE
FROBRTEHER, XREMNN—1=E. KEFRE
RHENSXFEMH—1FE, BREXHUEREIGAHIIR
RO EBEAIRFTSEREMAISE.

E: FELEHRECHBEREXE, MAXMEBEH7S
BRZENER. NREZIERTEERESEB2RERNERE
AA, MAAEAEHR T -LRABIER, ERIZBIZIAY
BERIFREEHR, GIREENELEATRIFERER
ERAERENTENBEFREITEERT, HRHEURE
XA KA EERBHISIT.

B BENRFHAERRELETHRERS ZIERHAD
. BAZBIEMTNZENBER, FEBL/NFENBE
BERLEAE A RAIRE.

E: NFEIRIBLSESZ—FHRMB— AR, HHUENE
EBEMAR, BERNSHMSIEIERTRERSRSE, FEE
ZRASM T RREHE —LTE FEMMF—LEREE,
FHEFENSAFTH T, XEBRREEMOIES.

n8L: FERAABAMID?

E: B, REHNRREME.

E: EIRBRANE M2 EERATREEHFTEA
FMNZEARR, LG &N, NEFiFF, BiXH, £E
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WEFE, BREXLEABEARBAEIL, MBI AR
SRIFS YA ?

MBI XL AFIA 2T LI RB RIS, Mz PRl
LEHR ESRPAD, =S ERNBRERIRIFNE, B
EXRNSETENZMIAVIRE), FETRMARIREMES T
LUSEIESIAT], BRAMTEFREMEIMAZAZF], X2—
TEREEENTS HALARERFISHIUETEHISS,

E—a)R,

E: BRIFIRER FMEN ZIMRE—BERERERRESD,
EREMT "B §9E, Lir LIREEANEX RS
RN TR LR Bt —=, RRELWTHMBELAAD
RIEBERE—LiF sy, HNBMESEEFEPEFAR
RIR R RO ZE LT I?

B HANEFEHMRARE, HZFFLARENR AZFKM
Z2if, RRNEEIFFEMEERIRE, tIREREeF—
LEARIEm, BAEFE, SEKESmE, REDETEM—E

2, tWBEMEFNEFMAR, FIIHEEEBIE
b el NSt Rt 2=

E: BEXNIERFE—ERRKRIE,

1Bl HMECSEBARERDIE, BRESEHAY, BLLHF
BICEFEI—IXBEYT, BREKRRAMEZ LRI, Bi5E
R, FRUAEHIZIER R AR Z ARSI REME R T HRNE
YRR SRR, BIMEIEB L E, HLUBREREHES
ENH, BREAETEAZFIRBAZHEHEERE, REES
FEMRNEHEZFIGEEBEIFNXE, EBFNPERR
NARREDEFISE, IMTRISESAIAY, Bt SHEIREE
B, FULRAF.

E: FABEE— IR I, MICAFERIITEER,
HANBEENNARRFNR? B85 XKIFNECHIEE
SEECHRBE AYIREND?

W8I BUSEEAIE —MPETRL, MR, SRR
153, IERRE AL, HBE—IPEREER. BNBEETS 2
ET KNI REFORE, MNAENBIARTEEEE
IRBIAYSE, ICBUAZE M T— IS MAIFA AR M, EINE
BIRORRZFMDAFIZEAVRE. PRUATEE N RIBIEIR R
FAR2E5EF, MEMNALIRREALZWHEECHAE
FrigZmaF FECHER. BIFMEUARMIZE N TF,

—BAEXFNAEERTENAERRESE. ERHEA

IHMERESLREAHTXF— M KNERENEE, B2RIER
HIRBREAER, ELEMAERIRESLI, “FIHEAR" X
MEEM IR , L2 — MBI R EE AN ORIF
WESRIRRN 0K, MSERT BRI RIF UL ERIF1RITE
CHIFN HTE—BENEI S BCXER TEBERXMIE,
UEHIESIERRESESE, MEBCEX L ERERERD
BT, AN BEIRANEE BB TE 2 K.

E: HANEE—DILRRERIA, AFEEEEEFEME, LR
ERESMFNHEAD, LEINREERNEER, XEAB2D
MHREFRIA . NES LBEEXNEE, SRR 5!
BHEEE, B8 EESIIRTH—HE, FARE XM
ng?

mBL: FAAERNEER LEXH, IZBNBEABIARAE
tE, I eI REE — Lt 7S HSCAN AR AR B X DMV HHE X,
BRBRMLERIE, EREAFIERBERA—PFE,
FRU ST A A2 & BN, BT LANE AR A E
REFER, R5—REUARTRAMTT. EH/RRANEN
BR—RIBABIARM BRI RN RIREXEENTLLT,
XAPRER ISRV R 20T LARY . BR2IAIQERT, WR
EEIREEEEMNEARIIFRKRTESIFERE, WA
EEE, FNIZIENAE ST AN, B2XMEIED
ZE—LEFEAHLIT, BRERBEM,

EEE-NTEREREEMNAFARR—MREURAIA
ERIZARHEAN—EEARAPRNR RSB RN, X2
BN LREBRE IR, BEBZRIMENER.

msw: EREXMMERNARMES T EREERA.

F: EREBEALENZE—MREFENITRE, RKNIZIE
EERETEEMN. YT EXFEEIMARRXLEHTZ

[B)RR

mBL: IFERGE . ELHRIMERN BAEBILMESBERES R
Ry, FECCKERTERNUE, BAGEE
RAREEBRERRIFECHIAEN.

FE: HEAIEMEBSE, KMFBEE LRETROADEELZEN
MEIANA, —ERSENEEZIRAIA . FTLAFRERE,
BREFBNNSK—IFENIR, REARSEHELE
RETARHADMNDEBEEBECNRA, FTHEERTS
INEEAIMR? & EHIRBREIIR?

mBWL: FURETRE R IR S BEIRB AR B ARIKR/NE
RS, D EFBELERER. BERNEENAE,
HFENRIT AR FH TIER IR BTt 5 MR S ERY,
HWRERNFB. SRBEFEINMES, MASBEHEERX
ErriBRIIR, MEERSABRBRKNEE B—EHE
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NRRBEFEY ‘HEE— "HERFA.

T TROSKIISEE, AR ABE, LIRIDEFSEE, it
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TR, FNEFFTXPETHE, TERTFAIHE
XS TF R EZARAIRRAIZEFHIE.
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Although the concept of abstract art was generated from influences of
non-western mainstream ideologies, such as the oriental art, Egyptian
art and so on, it makes it possible that the system of "visual arts" can be
decomposed, since then starting from modem painting, it in turn affects
the non-frame art, such as behavior, ideas and so on.

2, The new concept of painting of the United States and
déorientalization

However, the generation of abstract expressionism cannot be
connected inevitably with western tradition of painting no matter how,
because abstract expressionism is from back analysis in the form of
language, which has rejected writing will expression of numerical and
rational tests. It makes Clement Greenberg saddened: by a brand
new appearance of abstract expressionism painting genre, the United
States farewells to the European traditional restriction and simulation,
the multiple polymerization of time dimensions of writing, and it has a
completely different way of expression from European painting tradition
which featured in painted with polish, formalization and unity of time and
space. However, the "methodology" of this kind of art comes from logic
control of the oriental painting and writing art. For that matter, the aid
of the oriental art is unable to establish the United States as the center
of the world's art, taking the grand position from Paris to New York.
Therefore, the shadow of the east has been rejected, and the object
of two-dimensional way has been treated as the result of simulations
of the appearance of industrial structure to confirm the purity of this
construction and an innovation from the European tradition. This is the
deepest dynamic meaning that so—called "new painting" advocates.

Actually, voices to veto the oriental influence never stopped, one recently
published book Reframing Abstract Expressionism: Subjectivity and
Painting in the 1940s(3) casts the object of materials to the distant
primitive thinking pattern. It even thinks the creation source of J.Jackson
Pollock, the flag bearer of abstract expressionism of the United States,
as a reflection of psychological diseases, in order to establish its so—
called déorientalized subjectivity.

Two, Aiming at the new dimension of calligraphy: Reconstruction of
knowledge and feeling its power

In a sense, contemporary knowledge and experience source of
the concept of "Chinese characters/writing" is the judgment and
reconstruction that geared to the needs of human art history experience,
whichis very different from classical calligraphy on this point.

Nevertheless, in style original creation stage of the history of Chinese
calligraphy, source materials are drawn out from a broader nature of
heaven and earth, or Buddhism, Taoism and their views on cosmology.
Itis not just confined to the refinement and mastery degree of the writing
lines, or accuracy and testimonies of nexuses. Among the possible
ideological dimensions, these styles from characters and souls can be
released as much as possible. These were shown particularly intense

on people such as Wang Xizhi, Zheng Daozhao, Monk AnDaoYi. But
after Tang Dynasty, styles are dignified and cognition of the so—called
testimonies is universal, calligraphers can only acquire enlightenment
of calligraphy nexus relations of bowing with hands clasped and
giving precedence to the other from seeing  “a porter and a princess
scrambling for aroad” , or obtain insights of cursive script’ s improvement
from seeing “autumn snakes crawling into grass”, watching  “Aunt
Gongsun performing swordplay” or listening to  “the sound of
Jiglingjiang River” and so on. All these were reflected in writings and
letters.

1, The knowledge orientation of Chinese calligraphy history was
diversified when Wang Xizhi shaped his writing style.

Wang Xizhi is considered as the iconic figure who hidden  “style, mind,
temperament” in his writing for the first time in Chinese calligraphy
history. His presence also marks the writing by brush pens not only be
free from the nexus of Chinese characters, but also can visually shows
inner moral personality through the act of writing, and writing movement
trend of the nexus of Chinese characters. Calligraphy thus became an
independent art form. That is to say, since Wang Xizhi, when itis possible
that calligraphy expresses personal emotions, it destined to have

diverse intellectual sensibilities. So, with appearance of Wang Xizhi’ s

personalized writing in history of Chinese calligraphy and establishment
of a surpassed objective, there are real  “writing style of cosmic
dimensions”, “fairy mountain writing style of the natural Tacism”  and
soon.

2, Zheng Daozhao uses Taoist thoughts to link Its will relationship
between writingwit and nature.

Zheng Daozhao (4), an bureaucrat literati in Northern Wei Dynasty called

“sage of calligraphy in northern China” by calligraphers in mid and late
Qing Dynasty, he is neither famous for his writing nor thinks himself as
a calligrapher. But his calligraphy style suffered excessive interpretation.
For Zheng Daozhao, “Being a host of the six mountains” or  “being
the master of the six mountains”  in shandong province for his whole
life, is the most important thing. but, more importantly, Zheng Daozhao
regards “calligraphy” as the embodiment forms and methods
of universal laws. The consciousness behind writing has a much
vaster expanse views of Taoist cosmology, literati artistic conception
construction, the romantic feelings of poets. Through creation of
scenarios, emotion expression, meaning description, naming, writing,
inscribing behaviors and so on, he created the Mount YunFengShan
into a fairy mount with the celestial beings’  occupation, built the Mount
Tianzhushan into a fairy world with Chambers communicating ghosts,
established the bearings of the Mount Dajishan and made it a place
in which Taoist rites are performed and leading the immortals. Mount
Baifengshan was established as The best model peak among fairy
mountains, the White Pony Valley became a sigh of life sensing time,
the courtroom of White Clouds led the approach to heaven celestial.
This is real enlargement and expansion which puts  “writing” on the




circumstances factors resulted in a kind of knowledge base that
European and American abstract expressionism learned from east in
1940s.

1, Generated from the influences of calligraphy

As an individual art historian, Herbert Read transcending his vision
overtime sees the western abstract expressionism directly as an
extension of the content of calligraphy. Calligraphy was really pushed to
the “parent” status by him:

“Abstract expressionism, as an art movement, is just an extension and
elaborationof this expressionism of calligraphy. It has a close relationship
with the oriental art” (7)

This kind of praise not just comes from his impulse towards unique
format of heterogeneous culture, it is actually an inevitable sentiment
reflection of seeing the nature of calligraphy as the abstraction. Herbert
Read made it clear that the abstract aesthetic of Chinese caligraphy can
be treated as a common art principle point of view, when he wrote the
preface for Chinese Calligraphy written by writer Chiang Yee who stayed
in American thenin 1954:

“In the chapter Abstract Aesthetic of Chinese Caligraphy, Mr. Chiang
Yee thoroughly expounds the basic aesthetic principles of this art. They
actually are aesthetic principles of allarts.”  (8)

The sucoess of “caligraphy painting”, formed by Herbert Read who got
inspired directly by Chinese calligraphy, is from the insight with Chinese
characters and its handwriting media:

“In recent years, a new painting movement has been rising, to some
extent, this movement has been caused directly by Chinese calligraphy,
itis sometimes referred to as ’ organic abstraction” , sometimes referred
toas ’ calligraphy paintings” . ” (9)

Meanwhile, he also gave examples as follows:

“Pierre Soulages, Georges Mathieu, Hans Hartung, Henri Michaux,
these artists certainly have an understanding of the principles of Chinese
calligraphy, and they try to get the two basic elements from  “excellent
calligraphy works” , so does  “excellent Chinese paintings “, and the
two basic elements are: * Treating nature as the teacher, observing
movement in statics’ . Although they sometimes succeed, still in my
opinion, they are more thwarted by the rough heavy western painting
materials, perhaps also because they are not familiar with the embedded
nature of every Chinese character.” (10)

Interestingly, Herbert Read surprisingly requests  “caligraphy painting”
of the west to have Chinese calligraphy’ s sophistication, and criticize the
clumsy material and the diaphragm of knowledge.

Antoni Tapies surpasses the entwine of forms based on the
philosophical level of cognition and has an idea with more true

methodology:

“Artists of Modern art (I think, especially to me), after understanding
Chinese calligrapher's ways of writing, have strengthened their faith
and have been encouraged by it a lot. It is not because we've learmed
Chinese characters in Chinese. | don't even know one Chinese
character, we, especially artists who grew up around the various abstract
expressionist environments, thanks to the Chinese calligraphers;
we know the emotional language created by the way using pen of
calligraphy. The difference may lies in: for you, this is a means to
strengthen the writing expression capability; but for us, it wil eventually
become a means of independent performance” . (11)

Chinese scholar, Cao Yigiang simply calls Robert Motherwel’ s type of
artas “unconscious calligraphy” :

“His style of calligraphy painting, painted in a rotating brush way, among
which one single stroke, and even the whole configuration are connected
by lines, continuous operating without stopping pen drawing, it is just like
Chinese cursive script, and this calligraphy can be called  ‘unconscious
caligraphy’.” (12)

2, Deny narrow behind: Attitude toword influences of Chinese
calligraphy of western abstract expressionism is obscured.

(1) The American culture fears the east and has contempt of the east.

American scholar Bert Winther-Tamaki points out the fact that:

“More and more studies have shown that Asian art and its conceptions
made contribution to the development of abstract art of the United
States, however, the significance of Asian art in this context of this is often
denied after the war, and sometimes it is arbitrary.” (13)

Arbitrary repudiation here is clearly extreme disregard for the facts and
also adirect veto on the context created by the historical state at that time.

(2) Out of American national culture interest

Bert Winther-Tamaki  “Apparently, in abstract art area of the United
States, Asia agent factors are sometimes seen as a threat to national

and ethnic concept for artists firstly.” (14)

Alexandra Monroe can't even imagine why Franz Kline so purposefully
to deny Asian influence rather than hold the discussion whether it is true
and meaningful:

“Franz Kline’ s ‘denying Asia’ is particularly striking, since he has
successfully controlled deletion and changes on almost all serious
discussions about the relationship between the other abstraction and
calligraphy. In the mid 1950s, Franz Kline began to insist, his black and
white brush should not be regarded as a variant of Asian calligraphy,
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although he once was interested in this connection. In fact, in order to gain
reputation, ‘the retort to this orientalizing explanation is throughout his
career, because what one of things made him angry is that his paintings are
compared with Japanese caligraphy’.” (15)

Maybe from the connection that he was interested in this to the repudiation
lasting the rest of his life, it's hard to stop people imagine that probably
because he encountered some kinds of things. Or, perhaps he was only
risen to the so-called national interests, which is likely to let him have this
position! ? However, This level of questions will no doubt lead us into the
trap of “conspiracy theory of the cold war” , and we have no intention to
discuss that here.

(3) Strong repudiation of critics Clement
Greenberg

“Clement Greenberg... wrote the following paragraph in 1958:  ‘any
creative ‘abstract expressionist artists’, especially Franz Kline, who
wouldn't have even a slight interest in oriental art. Their art all rooted in the
west.” "(16)

Perhaps, whether in Clement Greenberg’ s such extreme repudiation
there is a hidden incognizant “historic concern”, abstract expressionist
artists of the west in fact replace Chinese calligraphy to finish its modern
transformation. If the theories and concepts of modem Chinese calligraphy

are strong enough and with enough art experience, then,

“being recognized back” is just a matter of time. Therefore,
itis better to completely deny the impact, and at the same time,
the attention was led into the concept of a "new drawing'.

(4) Personal denial of the artists of
the United States

Nevertheless, what makes later scholars inconceivable is that
artists who should have been honest also joined the denial,
Franz Kline, Jackson Pollock, Alexander Monroe thought the
reason they denied is that their orientation objectives are from
fringe and weak resources, but why western artists will never
deny that they are influenced by the art of black Africa, like
Pablo Picasso was so proud and sincere to recognize them.
This maybe because African art has always been seen as
the product of barbarian, primitive and collective thinking by
westerners, while what abstract expressionism oriented from
eastern art contains a methodology of subjectivity, such as
Alexander Monroe pointed out the so—called drawing lessons
from three aspects of  “monochrome”, “vision of caligraphy
painting” and “pose structures”, if artists can't be honest,
their behaviors have already been close to stealing:

“... and others are more bizarre, such as Franz Kline and
Jackson Poallock, they borrowed monochrome, the vision and
pose structures of the calligraphy painting from east Asia, but
they refused to admit the direct relation with its fringe and weak
resources” (17)
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space in the multidimensional impact and accumulation. Shao Yan,
a Chinese contemporary artist, puts the action feature in medical
syringe, using behavior patterns of writing in air, to achieve the new
space reconstruction. Yi Liao also has this power of writing and creates
extreme scenarios of libido output through pictures of huge size. Zhang
Qiang’ s interactive writing with female human body is transforming the
vent of single dimension into implementation and anti-implementation of
the willto writings in two—dimensional, whereas the common vision of the
socaled “feministother” is completed within the process of thy mutual
resistance and achievement.

4, Material and space

Space here is referred to psychological space created in the plane with
abundant calligraphy. Spanish contemporary artist Antoni Tapies’ s
images building is to put materials of different dimensions in the same
space to rejoin and aggregate, in a sense, it surpasses Jackson
Pollock” s hue differences of the same materials to create a way to build
different dimensions. Huang Yan, a Chinese contemporary artist, after
a wide material selection, makes elegance of writing planarization and
popularized to undertake change pulse of commercial society; GuGan,
Pu Lieping, Wei Ligang, put colors, symboals, brush strokes , ink, etc. in
one same material system and try to find the differences. While GuGan
and Pu Lieping make these materials systems change more subtly on
paper through alteration of paper.

5, Brush strokes and language

Using a variety of different materials to show or even simulate the local
effect of calligraphy, is adopted by most of the artists of European and
American abstract expressionism. Artists with this type works of artof
abstract expressionism and also with the most powerful experience of
bidding farewell to European painting tradition, are Henri Michaux (1899—
1984), Mark Tobey (1890-1976), Hans, with Hans Hartung(1904-)
Franz Kline(1910-1962), Robert Motherwell(1915-1991) and so on.
Chinese artist Gradually developed under this type are Liu Yi, Dun Zibin,
\Wang Xiaoming, Zhang Dawo, \Wang Wangwang, Lv Zizhen and so on.

Conclusion: Aiming at reconstruction of art history: globalization and
diversification

Infact, ifthere is no  “globalization” , the so-called  “diversification”  wil

also become a false proposition. At the same time,  “diversification” is

an essential conditioninreal “globalization”  process, .

1, Globalization of art began in Wassily Kandinsky and ended in
Bauhaus.

In article Visual Culture Localization Conversion :Discussion on
Inheritance and Contemporary Feature of Art (25) , the author discusses
about this:

"... Hence, the interior structure of geometry becomes the soul of
European image production. To Paul Cézanne, he is determined to do

his own geometric structure and practice. As this rationalism has arrived
in an extreme situation, like cubism school simply turn inherence of
geometry into external presentation of visual geometry directly through
image construction. Method of Pointilism in impressionist school is using
optical ilusion to achieve the construction of images by arrangement of
almost pure color points. Its scientific principle is that through the digital
camera's infinite amplification, when pixels attenuate to a certain extent,
effect of "Paintilism" shall be presented.

To Wassily Kandinsky, he strips clean excrescences out of geometries,
S0 pure geometries will naturally become all image structure in the
picture. Piet Cormelies Mondriani simply turms images into pure patches
which can be calculated.

To this point, from the perspective of the advanced logic, if these pure
elements are applied to practical items, images will disappear in design
category, or directly into product system which can produce plural forms,
thus it finally completes promotion of universal aesthetic on a sense of
modern science and technology level. From cost accounting, simple
application, technology content and carried Fashionable elements,
European classical system of picture production entered into the
reproduction program of contemporary visual culture system. In this
sense, the combination between the function of science and technology
and fashion aesthetic makes violence of the overwhelming aesthetics
reproduced and it gradually becomes the mainstream. "

Then “Bauhaus aesthetics” naturally becomes a kind of industrial
aesthetics, becomes a standardized form with the possibility of forming
reassembly. Hence, it becomes a visualized soul of modern material
civilization. It identifies the arrival of globalization of art, at the same time,
also naturally constitutes the premise of diversification.

2, Diversification of art lies in establishment of the multiple subjects.

The so-called “diversification” is not a simple diversity, but
establishment of multiple subjects. And the establishment of subjects
itself also means each section of every civilization has possibilities
entering infto modern space.

In a sense, each cultural section of primitive meaning, after modern
experience accumulated to a certain extent, has the independent power
of recognition, like African contemporary art to Pablo Picasso. From
the perspective of unilateral subject, Pablo Picasso subject unilaterally
discovered African art. From the perspective of African contemporary
art subject, it is Picasso brought African art into modern space. And
Australian art also has the same logic, if Australia contemporary
paintings have enough subjectivity, then artists like Yayoi Kusama, can
certainly be recognized as an Australian modern painting artist.

Therefore, the diversification of art is to find multiple character of the
subject, based on globalization, and the corresponding  “recognition”
work is an alternative reconstruction of visual art history; meanwhile, this
thus destines the significance of this article.

ES v
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